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This handout was provided to the participants of the March/April 2011  

hymn workshops in Langley BC, Edmonton AB, Winnipeg MB, Grassie ON and Guelph ON. 

 

This document illustrates critical changes in the musical notation of the hymns and it provides  

suggestions for the accompanists to instruct the congregation and accompany these hymns. 
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1. GENERAL CHANGES 

¶ Elimination of the phrase marks (breath mark commas) 

¶ Elimination of (most) fermatas  

¶ Transposition to a lower key (e.g. Hymn 53, 56, 84) 

¶ From quarter notes to half notes (e.g. Hymn 13B, 47, 83) 

¶ Adjusted time signatures 

 

 

2. SUMMARY OF THE CHANGES BY HYMN 

 

2010  Title  Most significant changes (melodic, rhythmic)  1984  

2 4ÈÅ !ÐÏÓÔÌÅÓȭ #ÒÅÅÄ  Isometric, no rests at the end of the lines. 1B 

5 Holy, Holy, Holy  Rhythm first line, third bar changed 4 

8 Praise God, from Whom  Optional "Amen" cadence added 6 

12 The Song of Moses  Isometric, no rests at the end of the lines.  8 

18 The Song of Zechariah  No rests. Rhythm line 9, 10. Notes line 7, 9, 10. 14 

26 You, Holy Lamb of God  Rhythm last line changed. 22 

30 #ÈÒÉÓÔ *ÅÓÕÓ ,ÁÙ ÉÎ $ÅÁÔÈȭÓ  Note value changes throughout. A4 

31a Christ Has Risen! Hallelujah!  Rhythmic tune, as it originally composed.  26 

37 Hallelujah! Praised Be  Isometric melody, as originally composed.  29 

40 The Lord ascended Fermata removed from third line 31 

47 He Has Come the Holy Spirit!  Isometric, no rests at the end of the lines.  36 

48 Come, Praise the Holy Spirit!  New tune. 37 

57 We Praise You, Lord  Rhythm last line now equal to hymn 13. A11 

65 If You But Let the Father  Last line changed. 48 

83 )ȭÌÌ 4ÈÁÎË 4ÈÅÅȟ / -Ù 'ÏÄ  Rests added. 63 
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FOR THE ACCOMPANIST 

· Take time away from the last note to breath 

· Relaxed tempo ɀ not too fast 

· Other hymns with no rests:  

Ɓ Hymn 4 ɀ We praise you, God; Hymn 18 ɀ Song of Zechariah*; Hymn 20 ɀ A great 
and mighty; Hymn 34 ɀ God gave to us; Hymn 37 ɀ Hallelujah! Praise; Hymn 40 ɀ 
The Lord ascended; Hymn 49 ɀ The Spirit sent from; Hymn 53 ɀ A Mighty Fortress*; 
Hymn 74 ɀ Our outer nature  
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FOR THE ACCOMPANIST 

¶ The first and third line have the same rhythm in the third bar: dotted quarter note followed 
by an eight note.  

¶ Try to accompany using the appropriate articulation for each stanza. 
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FOR THE ACCOMPANIST 

· Practice each change individually 

· Focus on patterns  

· Lines 6 and 7 are most challenging 

· Changes are not difficult, changing could be difficult - don't give up easily and be patient 
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FOR THE ACCOMPANIST 

· Use the last line as a prelude for this hymn 

· Breath with the congregation (articulation) 

· Keep the beat going  

 

 



HYMN WORKSHOP HANDOUT 

MARCH/APRIL 2011 FRANK EZINGA BOOK OF PRAISE APV 

  

 

FOR THE ACCOMPANIST 

· Remember the first four lines versus the last four 

· Compare Psalm 80 (derived from the same tune) 

· Compare Psalm 2 (the persuasive movement of the beginning) 

· Sing not too slow 

 

A 

A 

B 
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FOR THE ACCOMPANIST 

· Indicate the 3 note beat from the start ('play the rest') 

· Don't overstress a 3/4 beat - the melody needs to flow 

· Don't sing too slow 

· Text and tune create a jubilant unity 

· Although maybe challenging in the beginning this tune can be carried by the younger 
generation 
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FOR THE ACCOMPANIST 

· Bold singing  

· Relaxed tempo ɀ not too fast 

· Take time from the last note to breath and indicate (phrase) that in your accompaniment  

  



HYMN WORKSHOP HANDOUT 

MARCH/APRIL 2011 FRANK EZINGA BOOK OF PRAISE APV 

 

 

 

 

FOR THE ACCOMPANIST 

· No fermata at the end of line three 
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FOR THE ACCOMPANIST 

· Fine melodic hymn from the English tradition  

· Not too fast 
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FOR THE ACCOMPANIST 

· Pay attention to line one and three: no rests  

· Provide a chance to breath by a moderate tempo and shorten the last note 

· Mark this down in your preferred accompaniment  
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FOR THE ACCOMPANIST 

· If you choose to use the Augment (or another hymn book) mark these note values 
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FOR THE ACCOMPANIST 

· The notes start a third lower than the 'old version' 

· To remind the congregation you could possibly hold on to the last Bb of line five and tie it to 
the beginning note of the last line 

· Existing harmonies could permit you to simply change the soprano notes 
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FOR THE ACCOMPANIST 

· The added rests formalize the common interpretation of the fermatas in the old version 
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3. PRACTICAL COMMENTS AND SUGGESTIONS  

 

· Organist (pianist) provides: 

Ɓ Leadership ɀ clear direction 

Ɓ Accompaniment ɀ good support 

· Make a plan to include a good transition 

Ɓ Consult with pastor/church council 

Ɓ Include:  

· Information/Education 

· Practice 

· Learn to sing the songs yourself first; feel what the congregation feels; understand where to 
breath and what tempo works best; tell people what you have learned. 

· Speak with  Á ÃÏÌÌÅÁÇÕÅȣ  

Ɓ Ask how they do it  

Ɓ Play together  

Ɓ Sing together 

Ɓ %ØÃÈÁÎÇÅ ÉÄÅÁÓ ×ÈÁÔ ×ÏÒËÅÄ ÁÎÄ ×ÈÁÔ ÄÉÄÎȭÔ 

· Make sure you can play the hymns properly; 

Ɓ 4ÁËÅ ÔÉÍÅ ÔÏ ÐÒÁÃÔÉÃÅ ÁÎÄ ÄÏÎȭÔ "wing it"; 

Ɓ Play a changed hymn clearly as a prelude and take your time 

Ɓ Use the pre-service time 

Ɓ Do not change tempo/note values to indicate changes 

Ɓ Select harmonies that support the change 

Ɓ Breath with the congregation and lift bass and soprano voices 

Ɓ Observe timing and play rhythmically  

 


